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FOREWORD 


7|[HE  little  biographical  essays  which  form  the  contents  of  this 
Vl'  booklet  have  a  two-fold  interest  and  use.  Fii  st :  there  is 
no  literature  more  delightful  and  inspiring  than  the  histo  y  of 
the  lives  of  the  great  composers  the  story  of  their  joys  and 
sorrows,  loves  and  disappointments,  defeats  and  triumphs, 
which  make  the  master  -  musicians,  though  great,  appear 
human  and  lovable.  No  one  can  pretend  to  musical  cu'*  n. 
who  does  not  know  more  or  less  intimately  the  great  rjiri- 
posers.  Secondly:  what  is  true  in  general,  is  particular!;  so  in 
the  case  of  the  student  of  the  pianoforte.  With  one  exception  - 
Haydn  all  the  composers  who  appear  in  this  booklet  begar 
their  study  of  music  at  the  piano.  It  must  not  be  forgotten, 
however,  that  up  to  the  time  oi  Beethoven  the  pianoforte  wa^ 
represented  by  clavicnords.  spinets,  virginals  and  harpsichords 
But  from  Beethoven  onward  the  revolution  in  piano- making 
has  been  so  swift  and  thorough,  that  today  it  is  the  King  of 
lusical  Instruments.  With  it  the  player  is  able  to  express 
every  shade  of  feeling  from  tenderness  and  gentle  tears  to  the 
most  oignant  joy  and  sorrow,  and  even  to  depict  natural 
phenomena  from  the  whispering  of  leaves  to  the  rush  of  water«? 
and  the  roar  of  the  thunder-storm. 

These  "  Little  Bell  Biographies, '  which  should  be  carefully 
read  and  the  booklet  itself  preserved,  will  inspire  th*.  ycung— 
and  the  old  also  to  continue  bravely  at  their  piano  lessons  and 
studies.  And  they  will  convince  every  parent  that  a  good 
piano-  well  made,  resonant  in  tone  and  responsive  to  the 
touch  is  a  necessity,  and  a  joy  forjvor.  in  every  w-'l-appointed 
and  happy  home. 
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71  op: ANN  SEBAST:  *  N  bach  w  s  born  in  1686  and  died  in  1760.  aged 

II     66.    From  childtiuod  he    i     v    up,  as   all   should   grow,  in   an 

atmosphere  of  good  music     i  the  home.     He  made  such  rapid 

progress  in  his  music  le'^sons  t<iat  he  soon  knew  more,  could  play  better 

and  compose  better  than  ill  his  teachers. 

Bach  is  the  t  -..test  mv.  .ioiau  that  ever  lived.  He  was  the  inventor; 
all  who  came  aft  .  lim  were  followers  or  imitators.  He  wrote  nearly 
1,060  compositions,  founded  modern  orchestral  music,  perfected  organ 
methods  and  choral  composition,  discovered  most  of  the  methods  in 
instrumental  composition,  rearranged  the  24  scales,  making  it  possible 
to  play  in  every  key,  and  established  the  chief  principles  of  modern 
piano  playin?.  No  one  can  hope  .0  become  even  a  good  concert  pianist 
who  has  not  first  mastered  Bach's  Inventions,  Well-tempered  Clavier 
and  Fugues 

To  practice  or  play  on  Bach  had  only  the  clavichord,  an  instrument 
small  in  dimensions,  limited  in  scale,  thin  and  weak  in  tone  as  man- 
dolin,   and    poor    in    corstruction    as    an    old-fashioned    m  .odeon. 

He  ^        no  such  beautiful  and  marvellous  instrument  as 


^he  Igell  f  iana 


But  seated  at  the  sweet,  rich,  pure  toned  Bell  Art  Piano,  with  its  greatest 
of  modern  improvements— THE  ILLIMITABLE  REPEATING  ACTION 
— Bach  would  have  brougnt  forth  music  lovelier  than  any  the  world  has 
yet  heard.  To  all  musicians  the  great  Schumann's  advice,  had  he  lived 
in  our  day,  would  undoubteuly  have  been  "Make  Bach  and  the  Bell  Piano 
your  daily  bread." 


HAYDN 


LtMDid^F 


C  fla^tin 


if^RANCIS  JOSEPH  HAYDN,  born  at  Rohrau  1732,  died  at   Vienna 
1r     1809.  was  another  of  the  18th  century  musicians  who  became 
J^      famous  in  their  »teens.      His  name  is  inseparably  and  popularly 
linked  with  that  of  George  Frederick  Handel  in  that  mode  of  dramatic 
music  called  Oratorio.      Handel  is  the  composer  of   the  incomparable 
"Messiah."  and  Haydn  of  the  equally  incomparable  ♦'Creaiu.n.       This 
oratorio,  Written  in  his  60th  year,  is  to-day  as  popular  as  100  years  ago 
Havdn's  compositions  comprise  almost  every  form  of  vocal  and 
instrumental  music,  yet  his  chief  distinction  is  not  in  oratorio.     His 
rank  in   the   musical  world   is  determined  by   his   service   to  instru- 
mental  music.      He   fixed   the   form    of    the  ,fonata   and    symphony 
whch  Beethoven    (who    called    him    « Papa "    Haydn)    perfected   m 
beauty  and  expressiveness,  for   one   thing   substituting    the  light,  gay 
Scherzo   for   Haydn's    stately    Minuets.       As   the    musical   father    of 
Beethoven!   Haydn    is    perhaps    justly    styled    the    father  of  classical 
instrument^al  music.^^  ^^^^^^^^  ^^  ^^^^^^^     ^^^  ^^^ 

those  davs  of  the  harpsichord,  clavier  and  spinet— small  and  thin-voiced 

nstruments-the    composers    could    conceive   and   write   sonatas   the 

bVaudes  of  which  could  be  revealed  only  by  some  such  perfect  mstru- 


ment  as 


trhe  ^ell  l^mo 


Distinguished  in  every  mechanical  device,  and  producing  a  full,  rich 
Singing  Tone,  the  Bell  Art  Piano  enables  the  performer  to  overcome 
every  technical  difficulty  and  thus  to  express  the  pure  music  of  the 
composer  with  the  utmost  perfection  and  beauty.  Both  for  the  home 
and  for  the  concert  hall,  it  is  The  Player  s  Perfect  Piano. 


MOZART 


C  ittojart 


'VV^  OLFGANG  AMADEUS  MOZART,  though  but  35  years  old  at 
^T^f  his  death,  left  a  name  second  only  to  Bach's.  He  was  born 
^■*^  in  1756  and  died  in  1791.  He  was  the  first  "  infant  prodigy" 
of  the  musical  world,  and  his  career  proves  the  necessity  of  having  good 
music  in  tne  home  for  the  making  of  a  musician. 

When  the  merest  child,  Mozart  would  always  be  found  at  the  clavier 
picking  out  sweet  little  melodies.  When  four  he  was  placed  under  a 
teacher  and  even  then  composed  short  pieces  which  astonished  his 
parents  and  instructor.  At  seven  he  played  so  wonderfully  that  he 
made  a  concert  tour  of  Europe.  Before  he  was  ten  he  had  written  six 
sonatas,  one  composition  for  full  orchestra,  and  an  oratorio.  At  twelve 
he  wielded  the  conductor's  baton.  Of  his  many  compositions  the 
most  popular  are  his  opera,  "The  Magic  Flute,"  and  his  "Re- 
quiem ;"  the  latter  sung  by  some  friends  and  himself  as  his  eyes  closed 
in  death. 

As  a  pianist  Mozart  was  the  originator  of  the  concert  tour,  and  as 
great  in  his  day  as  Paderewski  in  ours.  But,  like  Bach,  he  was  handi- 
capped by  the  instrument  he  used— the  clavier.  How  wonderful  had 
been  his  music  if  he  could  only  have  played  upon 


tihe  4geU  Fwno 


With  all  his  powers  he  could  not  even  imagine  the  pure  beauty  of  its 
FULL,  RICH,  SINGING  TONE  which  makes  it  the  most  perfect  piano 
in  the  world. 


BEETHOVEN 
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LtMBioGRap 


C  3SeetI)0\jen 


^f  UDWIG  VAN  BEETHOVEN,  born  at  Boun,  1770,  died  at 
49  Vienna,  1827,  disputes  with  Bach  the  *»*»«-  Jhe  World»s 
^W'  Greatest  Musician."  In  such  high  honor  was  hr  held  that 
25,000  people-inclu»iing  the  nobility,  poets,  artists,  music:  .ns  and  the 
poiulace  of  Vienna— attended  his  funeral.  Like  Pach  and  Mozart,  he 
was  early  a  musical  prodigy.  Until  he  was  25  he  appeared  pnvately  as 
TpianSt^eSre  the  nobiUty.  After  1795  he  appeared  m  Pub^c  bfh 
as  a  pianist  and  as  a  conductor;  but  increasing  deafness  compelled  him 

to  give  up  both  for  composition.  ,  , 

He  composed  all  forms  of  vocal  and  instrumental  music— from  the 
song  to  g^and  opera  and  oratorio,  from  tk.  sonata  to  the  concerto 
and  the  symohony.  Of  his  nine  great  symp  lies,  he  Pjs^^oral, 
the    Eroica^  and    the    Choral    Symphony    are  .ersally    admired 

The  pianoforte  sonata,  developed  by  Mozart  anu  Haydn,  he  made 
perfect.  His  Opus  27  No.  2,  popularly  Known  as  The  Moonlight 
Sonata,"  is  a  household  favorite.  ^i„..:^,\ 

He  was  not  so  great  a  pianist  ar,  Mozart  (who  played  the  clavier) 
because  he  aimed  n?ore  at  originality  and  boldness  JP^  «P/«J^ioa  «^^^^^ 
at  finish  in  technic.     He  was  not  so  great  as  Liszt  or  Rubinstein  because 
he  was  handicapped  both  by  deafness  and  bv  an  mstrument  which 
whirin  improvement  over  the  clavier,  had  nothing  of  the  wonderful 
musical  qualities  of 


mtt  jgell  Mmo 


Its  full,  rich  Singing  Tone  and  its  Illimitable  ReP^^^i^S  A^^^^^'^J^t^*. 
it  pre-eminently  THE  Piano  both  for  the  Home  and  tHe  Concert 

Hall. 


i 


\ 


SCHUBERT 


«i-^^^i^^5rfii**iky 


t 


\ 


iiWDio^api 


C  ^ci)ubert 


i^RANZ  PETER  SCHUBERT,  born  at  Vienna  1797,  ditd  1828,  was 
^n  the  greatest  song  composer  of  the  19th  century.  From  begin- 
'\Mr  ning  to  end,  his  short  life,  though  one  of  incessant  activity,  was 
mied  with  disappointment.  He  began  his  musical  career  in  his  11th 
year  as  choir-boy  in  the  Imperial  Chapel.  He  began  to  compose  at  13, 
and  from  his  18th  year  wrote  in  almost  every  department  of  music. 
But  his  name  is  celebrated  chiefly  in  the  song  fown,  where  his  genius 
has  no  rival.  Although  he  received  no  instruction  in  composition,  he 
wrote  hundred?  of  songs  of  indescribable  beauty. 

It  is  hard  to  conceive  how  the  fresh,  bright  melodies  and  sweet, 
natural  harmonies  of  his  songs  could  have  come  from  one  who  con- 
tinually suffered  from  grinding  poverty  and  comparative  neglect.  Yet 
they  flow  from  his  heart  spontaneously — and  perfect  in  the  moment  of 
wrting.  He  wrote  with  such  fecundity  and  ease  and  seemingly  so 
carelessly,  that  he  often  did  not  recognize  his  own  compositions  on 
hearing  them.  His  sparkling  and  inimitable  "  Hark,  Ha-k,  the 
Lark"  was  written  in  a  beer-garden  on  the  back  of  a  bill-of-fare.  And 
his  tenderly  beautiful  "  Serenade  "  (D  min.)  has  the  rare  merit  of  being 
exceedingly  popular  and  at  the  same  time  a  delightful  number  on  any 
high-art  programme.  But  to  get  the  full  sensuous  effect  of  his  melodies 
and  harmonies  they  must  be  rendered  from  an  instruraent  like 


me  Jgell  fwn<» 


which  with  its  rich,  resonant  Singing  Tone  and  Flexible  Action  sustains 
the  vocalist's  voice  and  lends  itself  to  the  most  delicate  shading  in  feeling 
as  no  other.      It  is  indeed  the  Singer's  Piar  o  p-r  excellence 
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C  ^c|)umann 


J^  OBERT  SCHUMANN,  born  at  Zwickau,  1810,  died  near  Bonn, 
jujk  1856,  was  celebrated  as  a  composer  and  as  a  critic  of  music. 
^^^  He  might  have  become  a  pianist  of  the  highest  order  had  he  not 
crippled  the  third  finger  of  his  right  hand  in  an  attempt  to  make  it 
stronger  and  more  facile  by  some  mechanical  device.  This  accident 
proves  that  there  is  no  short  cut  to  this  end;  it  is  reached  only  by  per- 
sistent finger  exercises  in  the  hard  old  modern  way  at  the  keyboard. 

If  Schumann  could  not  become  a  great  pianist,  he  did  become  a 
great  composer.  Although  he  wrote  an  opera,  choral  and  orchestral 
works,  he  will,  like  Schubert,  retain  a  high  place  in  the  musical  world 
by  his  songs,  pianoforte  pieces  and  other  short  compositions.  His 
style  is  very  striking  and  original.  And  all  his  songs  and  pianoforte 
pieces  are  of  the  highest  excellence  and  beauty.  There  is  not  even 
among  Schubert's  vast  collection  any  more  perfect  song  than  Schumann's 
"Ich  Grolle  Nicht"  (I  Do  Not  Complam).  And  for  a  pianoforte 
piece,  strictly  such,  there  is  not  in  the  realm  of  music  anything  so 
ravishing  and  haunting  as  his  sensuous  "Traeumerei"  (Dreaming). 

Schumann's  pianoforte  works  have  this  virtue  also — they  are 
indispensable  to  the  teacher  and  the  student.  T^  the  young  player 
Schumann  had  said — "Make  Bach  your  Daily  Bread,"  to  which  we 
add,  and 


mit  jgell  pana 


With  this  perfect  instrument  to  study  and  express  the  thought  and  style 
of  Bach  and  Schumann,  the  young  pianist  is  well  on  the  way  to  become 
a  virtuoso. 


MENDELSSOHN 
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C  iHmtielssolin 


^J^ELIX  MENDELSSOHN  (-BARTHOLDY),  born  at  Hamburg 
^1  1800,  died  at  Leipsic  1847,  was  one  of  the  greatest  composers 
^^  of  the  10th  century,  and  though  not  a  brilliant  player,  he 
was  an  organist  and  pianist  of  high  distinction.  His  career,  like  Bach's, 
Mozart's  and  Beethoven's,  illustrates  the  power  of  good  music  in  the 
home.  He  began  his  studies  under  his  mother,  and  first  played  in 
public  when  only  0  years  old.  In  his  11th  year  he  produced  60  com- 
positions— songs,  cantatas,  dramatic  scenes  and  trios.  At  16  he  com- 
posed his  fine  Symphony  in  C  minor  (Op.  10).  And  so  great  was  his 
precocity  that  at  17  he  finished  the  score  of  his  Overture  to  Shakespeare's 
"  A  Midsummer  Night's  Dream,"  which  though  more  than  three- 
quarters  of  a  century  old,  is  still  one  of  the  most  brilliant  achievements 
in  modern  music.  His  Oratorio  "Elijah"  and  his  "Scotch  Symphony," 
have  added  considerably  to  his  fame. 

Of  his  piano  compositions,  the  best  known  and  most  popular  are 
his  "Songs  Without  Words,"  the  scores  of  which  were  first  published 
in  1832,  when  he  was  23  years  old.  They  are  full  of  a  peculiar  vein  of 
pure  and  charming  melody  and  of  simple  sensuous  harmony.  Though 
devoid  of  great  techr'  ;  *iiculties,  they  require  the  aid  of  an  instru- 
ment like 


€he  Jgell  Pana 


With  its  rich,  Singing  Tone  and  its  easy,  flexible  action,  to  render  forth 
all  their  lovely  moods  and  beauty.  The  "  Songs  Without  Words"  are 
pre-eminently  for  the  home,  and  the  Bell  Art  Piano  is  beyond  all  others 
both  the  virtuoso's  and  THe  Home-Lov«r'«  Pi«nr>. 


CHOPIN 


LtleUBioGRapn'; 


Ctoptn 


g^REDERIC-FRANCUlS  CHOPIN,  born  at  Warsaw  1810,  died  1849, 
HR  stands  alone  as  a  compos'r  and  as  a  pianist.  Unlike  his  great 
'^  predecessors,  his  life  frci  boyhood  up  was  devoid  of  incident. 
He  was  celebrated,  but  not  mighty.  He  had  no  failures  and  no  triumphs. 
Yet  in  one  department  of  mu:.ic  he  remains  the  unrivalled  master  of  the 
modern  world.  Although  he  never  essayed  the  larger  modes  of  com- 
position, save  the  sonata  and  the  concerto,  he  is  unequalled  in  the  dance 
forms — mazurkas,  valses,  polonaises — and  in  some  other  short  forms, 
such  as  the  etude  and  nocturne.  From  among  these  it  is  hard  to  choose 
any  that  are  popular,  although  when  heard  they  are  greatly  admired. 
They  are  all  pure,  sweet,  sentimental,  full  of  refined  emotion  and 
peculiarly  haunting  melody. 

Almost  all  his  works  were  written  for  pianoforte  solo.  When 
he  made  his  debut  in  Vienna  at  the  age  of  19,  he  was  even  then  a 
finished  virtuoso.  But  he  was  the  very  opposite  of  his  contemporary, 
the  mighty  Liszt,  or  his  bniliant  countryman,  Paderewski.  They  could 
make  the  piano  thunder  and  roar,  but  Chopin  made  it  cry— with  inde- 
scribable sadness  and  beauty.  To  bring  forth  all  poetic  effects  of  his 
music  he  needed  an  instrument  like 


Uhe  jgeU  J^mo 


—which,  with  its  resonant  Singing  Tone  and  Illimitable  Repeating 
Action,  is  par  excellence  The  Musician's  Pimo. 


''^^mm 


LISZT 


C  ^iii}t 


fl^RANZ  LISZT  born  1811,  died  1886,  was  the  first  of  those  great 
^r  pianists  of  the  19th  century,  which,  after  himself,  produced 
^M^  such  brilliant  stars  as  Rubinstein  and  Paderewski.  Though 
he  was  an  eminent  composer  and  conductor,  he  will  be  remembered  as 
the  first  representative  of  the  modern  style  of  piano  playing  and  the 
greatest  yet  in  his  art. 

Like  Mozart  and  Beethoven,  he  was  early  placed  under  a  teacher, 
so  that  by  the  time  he  was  nine  years  old  he  played  wonderfully  the 
most  difficult  music,  even  extemporizing  correctly  upon  airs  suggested 
by  his  audiences.  Soon  after  his  25th  year  he  made  concert  tours  over 
Europe  and  was  for  many  years  the  idol  of  the  musical  world.  About 
1850  he  wholly  gave  up  concert  performances  for  conducting.  Finally 
in  1868  he  devoted  himself  to  teaching  and  composition.  As  piano 
pieces  for  display  of  brilliant  technic  his  "Hungarian  Rhapsodies,"  espec- 
ially No.  2,  are  unequalled  by  any  other  composer. 

It  was  Liszt  who  first  showed  the  world  the  marvellous  possibilities 
of  the  modern  piano.  If  it  had  not  been  for  his  improvements  in 
fingering  and  other  matters,  the  brilliant  technic,  expressive  shading, 
orchestral  effects  in  piano  playing  would  have  been  impossible.  It  was 
his  work  that  stimulated  manufacturers  to  vie  with  one  another  until 
it  was  possible  to  give  to  the  world  so  finished  an  instrument  as 


milt  igell  mnno 


which    in  every  regard,  mechanical   and    tonal,   is  TKi 
Concert  Piano. 


Perfect 


RUBINSTEIN 


Lcltli  Bid^gpi 


C  Hubtnsttin 


/^  NTON  GREGOR  RUBINSTEIN  continues  the  line  of  the  so-called 
)rL  "brilliant"  pianists  that  began  with  Liszt  and  ends  with  Pader- 
'^  ewski.  He  was  born  of  Jewish  parents  in  Russia,  1829,  and 
died  in  1894.  Receiving  instruction  only  from  his  mother  and  a 
teacher  named  Villoing,  he  progressed  so  rapidly  that  in  1839,  at  the 
a^e  of  10,  he  made  a  concert  tour  as  far  as  Paris,  where  he  remained  to 
study  technic  under  Liszt,  and  later  composition  at  Berlin. 

As  a  composer  Rubinstein  wrote  in  every  department  of  music. 
His  compositions  are  full  of  pure  and  genial  melody  and  natural  har- 
mony. But  with  the  exception  of  his  "Ocean  Symphony,"  his 
chamber-music  and  son^s  are  his  only  genuinely  popular  works.  In 
particular,  his  settin?  to  Heine's  "Du  Bist  Wie  Eine  Blume"  and  his 
"Melodie"  (in  F.)— sometimes  called  the  "Thumb  Melodie" — besides 
other  piano  pieces  like  "  Kamenoi-Ostrow,"  are  universal  favorites. 

It  was,  however,  as  a  concert  pianist  that  he  achieved  marvellous 
success.  After  several  tours  in  the  European  Continent  and  England, 
he  came  to  America  in  1873,  where  he  was  popularly  appreciated  as  the 
"  Lion  Pianist."  But  while  in  technic  the  only  rival  of  Liszt  and  the 
most  remarkable  virtuoso  of  his  time,  he  was  no  mere  technician.  If  he 
could  make  the  piano  roar,  he  could  also  play  with  such  tenderness  a 
simple  piece  from  Haydn  or  Mozart  as  to  bring  forth  the  tears  of  pure 
joy  and  sympathy.  All  this  was  possible  because  at  the  time  he  had  an 
instrument  that  later  reached  the  acme  of  perfection  in 


^he  iSell  f  iwa 


What  he  might  have  done,  assisted  by  the  beautiful  and  toneful  Bell 
Art  Piano,  we  may  partly  guess.  But  certainly  he  would  have  pro- 
nounced it  TH©   Perfect  Concert  Piano. 


GRIEG 


ixltUBid^gn 


C  <^tK3 


>*p^DVARD  HAGERUP  GRIEG,  born  1843,  is  the  most  celebrated  of 
VJJ^  Norwegian  Composers.  And  he  with  MacDowell  in  America  are 
the  chief  exponents  of  the  Keltic  spirit  in  modern  music — the  spirit 
that  dwells  on  the  mystery,  weirdness,  loneliness,  ghostliness,  sadness, 
and  magic  of  hill  and  stream,  forest  and  glen,  mists  and  shadows,  tLe 
night,  the  lover,  th;  wanderer  and  deathless  death. 

5  first  music  lessons  lom  his  mother  till  he  was 
ae  was  sent  to  Leipsic  to  study  undei  the  best 
ion  and  pianoforte.  He  is  celebrated  as  :  con- 
As  a  composer  he  has  written  sonatas,  concertos, 
choral  and  orchestral  pieces,  but  his  best  and  most  popular  works  are 
his  songs  and  pianoforte  compositi'^'^s.  His  music  is  as  glowing  and 
as  brilliant  as  the  Norwegian  winter  and  summer ;  it  is  full  of  pathos 
and  weirdness,  and  often  dances  with  elfish  movement. 

Grieg's  most  popular  songs  are  "  I  Love  Thee,"  "  Sunshine," 
"  With  a  Violet,"  "  With  a  Water  Lily."  He  is  best  known  by  his 
two  orchestral  suites  "  Peer  Gynt,"  originally  written  as  a  pianoforte 
duet.  There  are  magical  haunting  harmonies  in  "  Ase's  Death,"  and 
an  unearthly  oriental  quality  in  "  Anitra's  Dance."  As  arranged  for 
the  piano  they  require  an  instrument  like 


Grieg  receive 
15  years  old.  wh 
masters  in  compob 
ductor  and  pianist 


^he  ^t\l  Jijmo 


which,  with  its  greatest  of  modern  improvements,  THE  ILLIMITABLE 
REPEATING  ACTION,  and  its  full,  rich,  resonant  tone,  renders  per- 
fectly every  degree  of  musical  shading,  whispering  like  the  leaves  or 
resounding  like  the  heaven's  thunder.  The  Bell  Art  Piano  is  the 
Ideal  of  t>.\e  Master  Musioan. 


MacDOWELL 


LCM  BlOGRfll 


C  iHatBotDell 


eDWARD  ALEXANDER  MACDOWELL,  born  1861,  sometimes 
called  "  the  American  Grieg,"  is  the  first  great  composer  that 
Western  civilization  has  produced.  Had  he  not  given  so  auch 
time  to  teaching,  and  we  e  he  not  now  afl^icted  with  an  incurable 
brain  disease,  he  would  have  left  a  name  in  the  departments  of  song 
and  pianoforte  composition  not  surpassed  by   Schubert  and  Chopin. 

As  it  is,  he  has  written  sonatas  which  are  the  equal  of  those  by 
Schumann,  Chopin  and  Grieg.  But  however  full  of  freedom,  individ- 
uality and  charm  these  may  be,  MacDowell's  songs  and  pianoforte 
pieces  belong  to  the  musical  treasures  of  the  world.  His  songs  are  full 
of  simplicity  and  of  fresh  spontaneous  melody.  Of  them  the  best 
known  and  most  popular  are  "  Thy  Beaming  Eyes,"  "Sweet  Blue-eyed 
Maid,"  and  his  "  Slumber  Song,"  but  all  of  them  are  equally  beautiful 
and  winsome  and  tender  in  expression. 

Aside  from  his  sonatas,  his  pianoforte  pieces  are  altogether  differ- 
ent from  any  other  composer's  in  imagination  and  style.  Nothing  in 
the  realm  of  music  could  be  more  naive  and  tender  or  more  pure  and 
poetic  than  "  To  a  Wild  Rose  "  (in  Woodland  Sketches)  and  "  From 
a  Wandering  Iceberg"'  (  in  Sea  Pieces).  They  cannot  be  rendered 
save  by  an  artist  and  on  a  perfect  instrument  like 


Wxt  igell  Jiano 


which,  with  its  full,  rich  Singing  Tone  and  Illimitable  Repeating;  Action, 
expresses  every  shade  of  musical  feeling,  beautifully,  poeticaLy.  The 
Bell   Art  Piano   is   emphatically   the  Musician's  Perfect   ?iano. 


WHY   DO 

So  many  Institutions  devoted  to  the  Higher 
Education  select  Bell  Pianos?  The  fact 
that  they  use  and  prefer  the  Bell  is  evidence 
of  distinct  merit ! 

One  follows  professional  advice  in  acquir- 
ing an  education,  why  not  follow  professional 
custom  in  buying  Bell  Pianos  ? 

The  only  Pianos  with  the  Illimitable  Quick 
Repeating  Action. 

Illustrations  mailed  on  request. 
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